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PROFESSOR ALOBWED’EPIE’s close to four decades sojourn, in Ngoa-Ekelle, 

Yaoundé has provided the author with an insider-view, in transmuting, into art form; the 

folie de grandeur of a twenty-three year clannish, despotism; convulsing, in corruption; 

on a road to nowhere.  Tribalism as a political weapon quickly attracted the ex-

seminarians of “The  Council of the First Province”. 

In responding to a familiar, but specific historical development, the novelist has 

been compelled to display an increasingly, sharper and engaged focus.  Myth and 

metaphor operating together occasionally achieve aesthetic statements of great 

compression and resonance.  The Death Certificate attests to this effectiveness in 

employing novelistic art, as an instrument of raising social awareness. 

 A legitimate question of time and space in fictional works in the realistic mode- 

the author hangs his literary credo on the critical realist beacon – is, usually, presented in 

The Death Certificate.  The novel is thus necessarily in the expository mode, and the 

reader cannot fail to notice the satirical author’s calm, deliberate but superbly, effective 

prose.  Alobwed’Epie has extended the range of materials that is usually presented in the 

bourgeois novel.  Plot, characterization, and action are affected in The Death Certificate 

with terseness and economy.  His is the middle style, neither high nor low; a vast, 

sprawling, almost limitless universe which exhibits throughout an organic unity of style.  

He therefore demonstrates the instinct of the master novelist; who knows when to vary 

his style; when to jog along; and when to heighten through the use of the mock-heroic, or 

the hyperbolic style.  In the light of the above, Alobwed’Epie, in The Death Certificate, 

shows how the form of the alternative, Cameroonian novel is capable of changing in 

every direction.  The Death Certificate resolves around the iniquitous biography of 

Mongo Meka, the son of Mek’ Atanga, son of Atanga’Vondo, Treasurer General, and 

Acting Director General of the Central Bank of Ewawa, Billionaire, but whose death 

certificate puts an end to his legal and physical personality, thereby hoisting Antoinette 

Yvonne, his wife, the daughter of a French coal-miner (born with nine toes: four toes on 

the right foot,) Hèritère. 

 Mongo Meka, is a paradigmatic and prototypical case of the thieving Zoetelle 

elite of the First and Second Province of Alobwed’Epie’s fictional Ewawa.  He has 

embezzled 550 billion francs cfa from the Central Treasury in Dande, Zoetelle; invested 
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100 billion francs cfa in Kabon and Ewawa, and subsequently looted and deposited 350 

billion francs cfa into Antoinette’s account in Lyons, Paris.  This, Mongo Meka did with 

the belief that should the Ewawa government catch up with him, the money would be 

safe in his French wife’s account.  Until, in a replay of Meka’s strategy to escape justice, 

Antoinette, after getting married to Roger Girard, son of the French Ambassador in 

Ewawa, dies, in a cyclone off the Australian coast.  Alobwed’Epie deliberately 

restructures the court trial scene(s), in Paris, with masterly ironic touch.  

 The Death Certificate is alternative fiction that anticipates, in every way, the 

better world of the future.  It therefore entails a major shift in vision, as we discover in 

the unveiling of the plot structure through the flashback technique.  Germane: After 

auditing himself and finding that he was short of a huge sum of money, Mongo Meka, 

arranges with his French wife, Antoinette Yvonne, that he was going to feign death, 

while on a routine business trip in a neighbouring country.  She is to establish a death 

certificate, receive his death benefits, and meet him in Kabon where they will leave for 

Paris and subsequently to Marseille where they plan to live for the rest of their lives. 

 In Kabon, he buys the corpse of a person of his bulk and complexion from local 

authorities who were going to bury a corpse abandoned in the mortuary in the General 

Hospital.  He has its face disfigured with the intent of obscuring the person’s identity.  He 

then had it dressed in his clothes; puts his documents into its pockets and his wedding 

ring on its finger, and had it put in his Mercedes Benz.  Then he rolled the big, German 

car downhill into a stationary vehicle thereby feigning a head-on collision. After that he 

got Radio Kabon to make an announcement of the accident and to identify the corpse as 

his.  Meka sponsors some journalists to take photographs of the scene and then sends 

them to Ewawa.  The ploy works.  

 During the state funeral, which cost over 8 billion francs cfa, Mongo Meka’s 

sister, Sole-heir, Male-lady, Jacqueline Diwona, wife to the Minister of Territorial 

Administration, poses, as héritiére.  This role informed her performing the Ezoum rites of 

cessation of marriage according to the norms of the Eboni Society, by fingering the 

French bride, Antoinette Yvonne’s vagina, on the bed on which the corpse lay on the 

temple.  Several months later when Meka got wind of the impending wedding between 

his white, French wife and the French Ambassador’s son, Roger Girard, he takes prompt 
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action and protests to the Archbishop of Dande to abort the marriage on the grounds that 

he was still alive. 

 As fiction which should be valued for its insights into the structure of a prebendal, 

post-colonial framework, The Death Certificate is imbued with proper characterisation, 

representation and enactment all of which are of equally vital and salutary to the 

emergence of a new art form.  The Ewawa nation, for instance, has become the private 

reserve of the President and his kinsmen of the First and Second Province.  What is good 

for His Excellency, Dim Vondo, Director General of National Security (DGNS), and the 

Politburo of the Ewawa People’s Party for Advanced Democracy (EPPAD), constituting, 

Council of the People of the First Province, is good for the nation, and you can go hang.  

The novel delivers an overview of the aphrodisiac of corruption in a society poised on the 

brink of social and economic collapse.  Ewawa is a setting in which only the garrulous 

Head of State and Father of the Nation and his Ministers could tell the nation what was 

right and what was wrong on national radio and television.   There is therefore a precise, 

spatial and fixed location in The Death Certificate.  Alobwed’Epie has produced a vital 

and enthralling novel of clannish, bourgeois life captured and recorded in a wealth of 

powerful and historically significant, literary icons.  The recurring theme is that 

corruption is an inevitable feature of a prebendal, fascist despotism.  The individualism 

and obsessive materialism of the tribal mode of governance creates the acceptance of 

corruption. Subsidiary themes include the idea that the Cameroonian state, which is an 

entirely fraudulent, neo-colonial, Gaullist contraption, is ultimately responsible for 

corruption.  Ewawa, then is a tribal dungeon, convulsing in corruption, in which members 

of Eboni society (read Essingan) have taken prisoners the rural, and urban folks of the 

other eight provinces.    But the truth is that this situation has inherent contradictions 

which set in motion radical perspectives that lead to its own annihilation. 

 Alobwed’Epie’s The Death Certificate is aesthetic which joins issues around the 

common needs which define Cameroonians as a people. It is a pioneer attempt in 

proffering a panoramic survey of those forces which tend to the debasement of standards 

and values we should hold so dear.  A sensitive, ferocious, scabrous and outrageous satire 

that provokes its audience to ask where they are coming from, where they are, and where 

they are going. 
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 The novel employs humour, narrative and irony to emphasize the absurdities as 

well as the crimes of the prodigal debris in the cocoon of power.  The misuse of state 

power correlates with the perversion of justice. It is the comments of the characters Mula, 

Nchinda, Ndjock, Marie-Claire, Rev. Fr. Jean Pierre- Engo, which establish 

Alobwed’Epie’s moral code.  The social changes that characterise his fictional Ewawa 

are most truly reflected, character is not sacrificed for artistic pattern, the human 

condition is understood dynamically, in a historical context, the pathological aspects of 

modern, bourgeois existence are placed in a critical perspective. In Ewawa where success 

is judged by ethnic origin and the accumulation of property, intellect, patriotism and hard 

work are not given adequate recognition.  Such a society encourages the corruption of 

members of the Ewawa People’s Party for Advanced Democracy (EPPAD); the Emda 

Odus, the Mbaneko’s of the First Province etc.  

 By contrasting the Dim Vondo’s and the Jacqueline Diwonas’s habitat, the 

flamboyancy of their plumes with the poverty and misery of members of the ninth and 

tenth, outcast provinces, Alobwed’Epie manifests a sensitive concern with the quotidian 

details of day to day suffering of the Ewawa masses.  The novelist expresses his 

commitment to an egalitarian paradigm and the condemnation of a clannish bourgeoisie 

modus operandi, in the midst of mass abjection, hunger and squalor.  

 Narrative texture is a matter of the quality of the telling, it includes all those icons 

which a story outline is embroidered into an accomplished fable.  Alobwed’Epie 

demonstrates a rigorous and successful apprenticeship: He has immersed himself in the 

story-telling tradition; he has graduated, into master of the verbal art! 

The Death Certificate challenges the traditional western modes of presenting time; 

character, setting and other aspects of reality. It celebrates neologisms or word coinages, 

unorthodox use of French, Ewondo-Ezoum-Bulou, asymmetric and random renderings.  

The oral narrative tradition favours characterisation through allusions with which the 

audience is familiar, through the characters salient traits as evolved by praise names or by 

metaphoric identification of characters with animals or objects. 

 The novelist strikingly uses a symbolic language to depict the First Province’s 

corrosive legacy, in order, to give a powerful visual effect to the fictional conflict 

adumbrated, and economize verbiage.  His parables are short, bold and to their point.  
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The first and third omniscient point of views form the dominant narrative voice in The 

Death Certificate, with the authorial voice constantly coming in, to make comments on 

the nebuchadnezzar inclinations of the Ewawa Eboni Society members he is describing 

and evaluating. 

 Not only is The Death Certificate a link with such great expository, political 

literature as Ayi Kwi Armah’s Two Thousand Seasons   (HEB, 1973), The Healers (HEB, 

1977) and Ousman Sembene’s The Last of Their Empire (HEB, 1981), but it is also 

fiction, that overwhelmingly demonstrates that the post-colonial Cameroonian/ African 

novel is an open form, and that there is no ideal form to which that genre must conform.  

It is broad enough to include such oral elements as narrative formulae, arresting images, 

alliterations, puns, exclamations, ideophones and aphorisms, digressions; counter-myths, 

oracular candour.  Again and again, in The Death Certificate, the vision centres on the 

idea that no new society can be built in our trouble history unless there is social 

revolution which destroys, completely, the existing socio-political structure.  Ewawa’s 

problems will not be solved peacefully.  When the child is coming from its mother’s 

womb, he will come with blood.  If there is no bloodshed, Ewawa, cannot have justice. 

 The Death Certificate does not pretend to be a factual correspondence to human 

nature and norms. Within the aesthetic paradigm, the novelist is primarily, and 

unremittingly concerned with the truth of coherence; with how the parts cohere into a 

total, meaningful pattern.  

 Alobwed’Epie may not be Hemingway or Achebe, but he is a cunning writer of 

surpassing grace and skills, better than just any novelist with a first published novel.  
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